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SPECT/CULAR TIMES - CITIES OF ILLUSION AND OTHERS.

Extracts by D, BAYAT

"esses Knowing begins with the awcreness of the deceptiveness of our common
sense perceptions, in the sense that our picture of physical reality does not
correspond« to what is ‘really reel' and meinly, in the sense thet most people
sre helf-awoke, half-drezming, and are unaware th:t most of what they hold to
be true and self-evident is illusion produced by the suppestive influence of
the sociel world in which they live. Knowing, then,begins with the shattering
of illusions, with disillusionment,®

Erich Fromm.

In the Society of the Spectacle we live in a world of carefully constructed
illusions - about ourselves, each other, about power, authority, justice and
deily 1life, These illusions ere both constructed and reflected by educstion,
advertising, propapanda, television, newspapers, speeches, elections, politics,
religion, business transactions and the courts, They are perpetuated by us
from the moment we accept this as a valid view of the world. We don't hLave to
agree with every detril - in fect, we are positively encour:ged to arrue and
teke cides over a host of prefabriceted trifles - we simply heve to accept this
view of the world; to view life from the perspective of Power,

The Spectacle is not & collection of imapes but a social reletion among people
medisnted by imeres,
Guy Debord.

It is importent thet you - the victim ~ feel thet there is no cause and effect
in this world, simply information, From here on there will be no relezse from
the tenrsion, only en ever escelating series of crices,

Lonnie Wolfe.,

During VorldWar II & becrded Chindit soldier, firhting with Generel Jinm te's
forces behind the Janpunere lines in Eurma, actually fell asleep while e storm
of m:chine gun-~ bullets splattered around Lim, Subsequent inve:stirutlinn
revecled thel this coldier war not merely reactinr to physical fatigue or

lack of sleep, but surrendering to a sense of overpowering spathy.

Alvin Toffler - Future Shock

Many people todezy have the anpe: rance of shell-shocked soldiers, .
Communication is doeped with sucpicion ané nisunde ntendings; repression

méintains & stute of re rmanent cricis,

The failed cures, the eltern: tives that were no alternatives, the lLroken

promises, the gell-outs, e1l creste a climite of cynicism and aputhy,

tuch of whet mokes people dissatisfied with their lives is their own morsl
poverty., They ere encour: ped on cvery side to be mecn, petty, vindictive,
spiteful, cowardly, covetous, jeclous, dishonest, stingy, etc, Thet this
pressure from the system remover much of the blame for therse vices does not
make it eny less unpleasant to be possessed by them. An imrortant rezcon

for the spread of religious moverents has been thst they speak to thir morel
inquietude, inspiring people to a certain ethical practice that provider them
with the peace of a good conscience, the satisfaction of saying what they
believe and acting on it (that unity of thourht and practice for which they
are termed "fanetics"),
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The revolubionsry movement, too; should be able to speak to this moral
inquietude, not in offering a-comfortingly fixed set of rules for behaviour,
tut in showing th: & the revolutionary project is the pecent focus of meaning,
the terrain of the most coherent expression of compassion; a terrain where
individuals mst have the courage to make the best choices they can and follow
them through, without repressing thedr bad consequencgf but avoiding useless
uilt.
£ Ken Knabb.

We need to reverse perspective, to stop seeing things through the eyes of power.
By our propaganda, conversations and actions we must create situntiomswhich jolt
people out of customsry ways of seeing things; situstions which make transparent
the illucions Tabricated by the Specticle.

Put the Spectacle is sloo obsessed with documentinp its own decomposition.
Sociolopists, journalirts, (statisticirns!) and other epecialists racuperste
aitiques of the Spectacle.

Their chronicles of misery bop down our anger in statistics, reporte, surveye,
and ascessments.  The threat to the Spectacle is neutralized by the crestion
of apeneral mood of cynicism, resipnation snd apathy. A revnJutionary theory
which concentrates salely on mounting a critigue of the Spectacle runs the
denrer of simply addinp to this genercl eynicism and to the passivity and
recirnatinn which thrt cynicism enpenders.

It ic not enough to analyse the misery of daily 1ife end its causes, we must
speak our dreaps and desires and provide examples of life ae it could be,

We purt stert to build the world we want now - in our relstionships, our
interactions and interventions and in the way we conduct ourselvee in our
daily lives,

The only wey to develop a revolutionnry theory is to try to put it into
practice, within the barriers thet surround ue end apainct the opposition we
will undoubtedly face.

Revolutionsry theory ir developed on the basis of lived experience. Its
poal is the toal supercescion of the commodity spectacle. 4 revolutionery
movement hased on an idenlopy ie about as participatory as & "paintinp-by-
numbers" kit. Revolution is a process - and it is a process that can be
sterted now.

If it seems sbhsurd to tr 1k about revolution, thir is because orpanized
revolutinnary movemente have long since disapperred from the countries where
tRe poseibilities of & decisive transform tion of society are concentrrted,
But everything else ir even more absurd, since it is lirited to whnt exicts
and to the vrrious waye of putting up with it.

In our opposition to the fpectacle we have to evoid frapmentation, When
firhting a particular opprecsion we must never lose sipht of the fact that
it is part of the total oppression. To fipht on single isrues in isolation
is to fall into a carefully prepared trep - -we cannot even win the arrument.
When_ever one problem ic separated from all the other problems e solulion
renlly is impossible,
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There are plenty of specislists on hand to take up these sepgrated prollems,
mystify them and convince us that we don't really understend the difficulties,

Cynicism as inscribed in everydoy culture todey has the character of a
permnent pre-emptive counter revolution penetrating to the heart of society
end sapping the will to resist or even to strugple, by making the enemy into
something universal rather then something particulsr,; by cloaking it in vacuous
renerality, vapueness, omipotence....above all, "obviousness".

Cynicism is the perversinn of criticism, We should not try to defend eriticism
by saying it is not realy "cynicel"; rather we should criticise cynicism for
not really being critical.

The antidote to cynicism is the transcendence of Realism which nourishes the
creature we have totame ond dirccts one's paze even further from the world as

it could be, The possitility of transcendence does exist in reality itself,
Courape, Sacrifice, Trust, Generosity bear witness to the way people's actual
behaviour soars above the crippling and stultifying notions thet pass for "reality".

Cynicism deserves to be rade an object of its own ruthless scrutiny, to make it
disclose what it is mrant to suppress, In the light of criticism, cynicism
stands revealed ss the very éisease of which it cleims to be the diapnosis,
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When the real world changes into simple
images, simple images become real beings
and effective motivations of a hypnotic

behaviour. Debord
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